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Public opinion never goes entirely astray. By uncertain roads, often by devious 
ways, it arrives definitely at the choice of a true sentiment. 

This being plainly the fact, there must be a reason for it. That reason lies 
simply in the common sense of the world. And as far as art is concerned public 
opinion will always enjoy the sturdy, serious and sincere work of the "old masters." 
Much of the art of today is excellent, but in preference to the anemic, sapless, 
bloodless art of a decadent and false taste give me the work of men who have 
survived — lo, these hundred years. 

Such work we always find in the Blakeslee Galleries. The paintings there have 
dignity, virility, intrinsic merit. There are more valuable ones, indeed — but I 
must mention the head of an old peasant by Ribera that appeals to me because of 
its powerful expression and masterly painting. And turning around, I see in a 
corner a head of a man by Ribot with its strong lines and insistent streaks that 
bring to mind Velasquez and Hals. 

Nor do I think that Lawrence ever painted as sincerely — that means with less 
striving for effect as was his wont — as in this group of the Angerstein Children. 
And for stately magnificence, splendor of arrangement and portrayal of character, 
there are few portraits of King George III of England as impressive as the one 
by Allan Ramsay which hangs at the end of the first gallery. 

* * * 

The review of the Pittsburg Exhibition must be laid over until next week. 

* * * 

The remodelled galleries of Mr. E. F. Bonaventure present the appearance of a 
miniature museum by reason of the array of sumptuous treasures presented there. 
One may admire the most beautiful bindings of rare books, take up a miniature, 
cameo or fan, examine rich laces, Empire clocks or Napoleonic snuff boxes— there 
seems to be no end to the collection of articles de vertu which Mr. Bonaventure 
has greatly enriched during his last summer's search abroad. 

* * * 

"The Horses of Diomedes stampeded by Hercules," a spirited group by the 
sculptor Gutzon Borglum, has been cast in bronze by the Gorham Company. It 
can be seen in their new building. 

This group is well composed, the fury of the goaded steeds is manifest. Ine 
modelling is excellent. It is in every way as effective as some of the famous horse 
groups by Solon Borglum. Fremiet or the "Flight of Night" by W. M. Hunt. Gut- 
zon Borglum has given motion and instantaneous significance to this sculpture. 

* * * 

A remarkable example of water color painting— the technique of aquarelle ideal- 
ized—may be seen at the Montross Gallery. It consists of a sheet of paper painted 
by Winslow Homer in the late nineties. The setting sun with its brilliant reflec- 
tion on the water, suffusing the outlined boat with light and color, suggests the 
title: "Rowing Homeward." It is not a picture to look at under the microscope, 
but at the proper distance those apparently careless dashes of the brush with dark 
color indicate the rippling waves convincingly. It is one of the best examples ot 

Homer's work. 

* * * 

At the Strauss Gallery I noticed a beautiful canvas by Gaston Auglade, ;'Dernier 
Rayons a Chateaubrun," which portrays a sunlit glade with rich color. It is a very 
decorative canvas. . , ... . 

Of especial interest is a man's head by Munkacsy, which shows the artist m a 
more sincere mood than we can recognize in some of his large compositions. It is 
an excellent piece, of fine "painter's quality/' 

* * * 

In the Fishel, Adler and Schwartz Galleries one may quickly single out from 
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among many decorative canvases some Dutch pictures which leave that restful 
impression, characteristic of the school. 

There are interiors by Neuhys, B. de Hoog, J. Weiland and E. Pieters, which 
show how the Holland painters love character, fitness, honesty, truth. They are 
not ashamed of their own people, be they of lowly birth, and they write the pic- 
torial history of their time with frankness and candor. You can see it in the out- 
door canvas where three maidens are sitting in the dune, as Israels painted them— 
to the tips of his fingers, how wonderful a painter. So it is in the landscapes by 
Theoph. de Bock and by Willem Maris, of whom we find here several canvases. 

* * * 

At the Schaus Gallery there is a rare example of the Antwerp painter Baron 
Henry Leys, who, dying in 1869, left few compositions that surpass in value this 
painting. It represents ''Erasmus dictating his memoirs" and shows the old scholar 
whose features have been made familiar by Holbein, engaged with his famulus. 
There is a rich tone of the old masters over these adroitly drawn figures. The 
academic tendencies of the artist are in no wise obtrusive here. 

One of the best of Lenbach's portraits of Bismarck has just arrived and is worthy 
of the greatest of German portraitists. 

* * * 

The exhibition of the paintings by Theophile de Bock at the Kraushaar Gallery 
is of more than passing interest. Some twenty canvases are shown. The scenes 
are typical of Holland, not only the flat, lowlying meadows, but also the beautiful 
woodland with its stately beeches and mighty oaks. There are sunlight days, and 
again cloudy effects, when the windmills stand boldly out against the leaden 
skies. We follow the tardy barges along the infinite canals ; the view is very wont 
to be veiled suddenly in chilly rain, or a fogbank is mysteriously illuminated by the 
hidden sunrays, producing a vibrant harmony of color. 

The means which de Bock uses to depict sunset or moonrise, woodland or sandy 
dunes, springtime or autumn are simple, I might call the method almost element- 
ary, but it is employed by a hand magnificently agile, adroit, sensitive and com- 
posed. 
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REMBRANDT 

ABRAHAM ENTERTAINING THE THREE ANGELS 
Berlin Photograph Comp. 



